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A artist, photographer and drama director, Arata Mino thinks of photography through theatrical methods to create and present pieces on the theme of
visualizing the modern premonition of fear. Since he was a student at Waseda University in 2010, he served as the Atrtistic Director of the Hippie-b, a
company focused on exploring the relationship between photographs and the body. Since then, he has handled photography, planning, and direction for
the Hippie-b productions. Starting in 2013, he has presented performances and exhibits under his own name. Participant in the Public Program of
Festival/Tokyo 2012. Multiple award recipient for photography in Japan, including being selected to present at 1_WALL exhibition.

EDUCATION:
2011 Graduated from Theatre and Film Arts course, faculty of literature, Waseda University
2013 Graduated with a M.A. in Intermedia Art course, faculty of fine arts, from Tokyo University of Arts

2017 Completed doctoral course in Tokyo University of the Arts, majored in Intermedia art (Doctor of Arts).

Record of Awards and fellowship:

2010 Selected for The 2nd “1_WALL” exhibition

2011 Selected for The 4th “1_WALL” exhibition

2012 Selected for Emerging Artist Program of Festival/Tokyo12

2012 Selected for The 42th Ezoe foundation photography fellowship

2014 TOKYO FRONTLINE PHOTO AWARD # 04 second prize & Takashi Homma's prize

Solo exhibition and performingarts program:

“ZIG” (2013,G/Pgallery,Ebisu,Tokyo)

“Prepared for Fllm” (2014,SNAC,Kiyosumishirakawa, Tokyo)

“Prepared for Film ver. G/P gallery” (2014, G/P gallery, Ebisu, Tokyo)

“Passing pictures action” (2015, G/P + g3 gallery , Shinonome, Tokyo)

OFF KAWARA project vol.1 / “What's OFF KAWARA's action?” (2015, G/P gallery , Ebisu, Tokyo)
“ZIG” ver.stock (2015, stock, Sendai, Miyagi)

“Prepared for FILM re:action” (2016, Minowa oak building, Tokyo)

"Human Fish and the Shore" (2016, G/P gallery shinonome, Tokyo)

Publication:
“ZIG” , art beat publishers, 2014



“Human, fish on the shore” project
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1. Scenario of “human, fish on the shore” : installation art work
2. Art book of “human, fish on the shore” : art book work

3. *human, fish on the shore” : Theatrical work

[About Arata Mino's theatrical piece "Human, Fish on the shore."]
This work was created to symbolize modern society. At the same time, it also portrays the process of trying to study and
find a way of communicating how humans and fish can live together and coexist. Consisting of a vast amount of white
boxes, the set design features the refrigerating styrofoam that serves as caskets for fish and here also serves as a tool of
communication connecting humans and fish. Costuming that resembles ghillie suits and life jackets is patterned after
modern warfare and the ensuing waves of refugees that migrate across our oceans.
Through taking the fiction surrounding humans and fish and using it to depict the specific circumstances of people living in

Japan in the modern day, the work attains a distinctly realistic feel. Ultimately, what are we? Humans or fish?

(Story line]

Humans simply enjoys fishing. Fish, on the other hand, are simply terrified of it. The inequalities between humans and fish
gradually become clear, and highlighted the underlying violence and discrimination.

At the same time, it is also demonstrated that a human and a fish are searching for a way to co-exist but this too fails.
However, attempted relationship between the two parties subtly changesand after the humans disappear fish reflect on

existence of humans.
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1. Scenario of “human, fish on the shore” : installation art work
SUARAT AT
(TayrriZ— FEAFo—), BR—)V BE M, $HE 28, 7o VETZ2— T =X—)

AEDZA MIVTHZ T FUX] iE, =V [TRway] OfdOTFIL] ZLT7 7L ALTVET,
JX—)VAkk, Dlelice>Th, Y F VA ELTHEZENE LTWE DI TIREL, 2<RRLHIE A it
AOTODERELTD [F VA L0 BERTHMENK - RETL 2B LIEEDTT,

(AVREL—Y3vEa1— RREMAFEEMEZLE 2016 F 12 8)
(Installation view - photo by Arata Mino) )



(Installation view « photo by Arata Mino)
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Art book of “human, fish on the shore”
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PREFACE

This work is a dramatic work. And at the same time, this is also a photograph work. It involves much difficulty for me to publish a only once work.This art
book isn't a document of a dramatic work. | intended to make this book as an alternative work of it. This story indicates the process | search for a way of
symbiosis of fish with man. Thoroughly, the story knows only its process.

It looks like the present alternative Japan. You may say that this is the allegory of the contemporary Japan. Its process would be failed after the end of
story. After failing it, its process would remain deep in a memory of an audience and characters through this work. To look like miracle doesn't happen to
you. But the story will HAPPEN to you from now on. Be ready for it.

BEH - 7— TV IRKE
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<ART BOOK INFORMATION>

photograghs, texts, drawings : Arata Mino
graphic design : Shun Ishizuka

book making by Erika Kikukawa, Rumiko Kasai
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QU NIE & fahiie
“human, fish on the shore” : Theatrical work

2016 July, at G/P gallery shinonome

< EsB%% / Information>

IR &0V / Human, fish on the shore

5577 © G/P gallery shinonome

FHEEHE 1 2016 £ 7 H 14 H OK) 20:00 7 H 15 H (&) 20:00 7H 16 H (+) 1430 1800
7THI17TH (H) 1430 / 1800 7H 18H (H - #) 14:30

HiE (AW S ZBIE - HFRIE) (actor, actress)

KpHiad (cikBE IR Z)IIE— =SSR

Minami Ohba, Shun Satoh, Tomoe Takizawa, Kiichi Tachikawa, Shintaro Miyazaki

F « 1M - =B9#0 Play writer, director : Arata Mino

I EIRE &% | PUGMENT Music : Tomoe Takizawa Fashion design : PUGMENT

Ffly - BREA D NBISE Y Y A Install and Lighting : Go Ogoma  Graphic design : Shun Ishizuka
H7E @ FENEGERE, G/P gallery Management : Rioha Nishimura, G/P gallery

Time : 64min.
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(MU E£TEBEH - photo by Arata Mino)
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(U2 TEBEE - photo by Arata Mino)




“Ghost hand”
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“Prepared for Film” project (2014-2016)

1. “Prepared for Film” #J];& / premiere
2014 / April

F78 / Replay

2016 / February
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< #);EHIE / Information>
R - JEH - =B #1  play writer, director : Arata Mino
RS - & : =MW ABZ dancer : Tomohiko Kyogoku

Prepared for Film

Arata Mino’s Performing Arts Exhibition vol.2
2014.04.24(Thu)~04.27(Sun)
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HIE 1)l &E— %I BEE  performer : Kiichi Tachikawa, Erika Kikukawa
FEE: Y=Za21/b- X5y [FilmJ Original Story by “Film” Samuel Beckett

FS<Thy)b7 LG  Dramaturg : Kenta Yamazaki
=T LR =B —B Art Director : Ichiro Mishima
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BB /date : 2014/4/24(Thu)  19:30~  4/25(Fri) 19:30~ 4/26(Sat)

127 / place : SNAC

15:00~/19:30~  4/27(Sun) 15:00~
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2. “Prepared for Film” Art Book (2015)
photograghs, paper text
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This is an overcoat, because it shows an overcoat, Like this,

it could be an onercoat.
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He takes up casc ard in moving towards chair when nug Balls from mismrn,
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“Z/G” project (2013-2015)

<statement>
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ELIELONTDIfEmERoTc, 59 % LT HADMENZHIRD L MAENY VY ERMEERD LM E N,
HADBHEA XA—YDOHTRUD G5 RNZ/ED T T LMW TER,

(AR 2L—Y3>vEa—"-
G/P gallery, FEtb#& , 2013 £ 8 A -
photo by Arata Mino)
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Arata Mino was born in 1987. He united the Hippie-b, a theater company that seeks the
ionshi and and acts as a t maker,
for all ions of Hippie-b presented ‘I lippie-b”
at the FESTVAL/TOKYO last year.
For the presentation at G/P galley, he has started a project as an artist Arata Mino, besides his
work for Hippie-b. The motif of this project is “Z (Zombie)” and “G (Ghost)", and his observations
on photograph itself will be presented as a “study” for the future.
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Now, because 1 am a ghost, I have to haunt you.
By doing this, your consciousness is gradually

lost, and my body gets into the hand at last.
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25 $f ARATA MINO
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2013.6.24:-7.1¢ 12:00-20:00
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WWESIR EAELELPEOX+ T V2 2EF RIS L IRAERLTEELL,

BBESOR-XR HRERTINNHIET
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FLT. BHR ZALRRE VESMBICELL BRICLTILEIRNDVFEETILOBATTH,
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Iam interested in a pose. The impulsive, subtleties of casual pose people take is not my interest, but | am strongly attracted to a pose with one’s deliberate
intention. It is just a tiny gesture. However, | see such a pose is a strong expression in a gesture, that is unmistakably selected with his/her own intention,
potentially as an attitude of resistance. He or she expresses their resistance by identifying themselves with characters of some. Their poses have the power
to appeal against the society. Yes or No is the gesture selected by them, and that is very my interest. Photography is tricky, because it has a mysterious
power that always removes or obscures their selection so easily, but that is why | don’ t stop taking photographs. This presentation has started with an
invention about the pose of zombies and ghosts. Now | do not know the destination of this project, but this experiment will be the first line in the long history.

of this story. | hope you to be a witness of what happens here.
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1987 Born in Fukuoka, Japan

2011 Graduated from Theatre and Film Arts course, faculty of literature, Waseda
University

2013 Graduated with a M.A. in Intermedia Art course, faculty of fine arts, from
Tokyo University of Arts

Photographer. In 2010, Mino united the Hippie-b, a theater company that seeks

of and physical ion. He works as a pho-
“Vision ‘A"", performed in
2011 was an expression of unique harmony of actors, languages, and photo-
graphs. In “Happy map’” in 2012, h trip ;
and created a space that evokes a sense of the imagery by the use of stereo
photography. “Backside of Head” was produced in the same year, and it made
people think about the significance of photography itself, by showing the
process of taki icture. He has bout "drama"
for each works of Hippie-b.

tographer

Record of Awards:
2010 Selected for The 2nd "1 WALL” ex
2011 Selected for The 4th *1_WALL” exhibition
2012 Selected for Emerging Artist Program of FESTVAL/TOKYO12
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